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SOLOS. 


ANDANTE ITND ALLEGRO— Aim Mcndels- 
aohn'a Op. 04, la frcler Uebcrtragung far 

Klavler ,. 1 50 

BALLADE ET POLONAISE DE CONCERT— 
Vieurteinps, Op. 38, In frcjer Uebcrtragung 
Kir Klavler X DO 

BUBBLING SPRING — Tone Poem Characteristic X 00 

CARMEN— Grand Fantasia (Bizet) I 50 

CHOPIN'S VARIATIONS, Op. 2 (La ci dart-m la 
inano). Adapted for the Plano alone, with 
Explanatory Text, Correct Fingering, Phras- 
ing and Osslas , 2 00 

CONCERT SONATE In A major— Dom Scarlatti 
(Revised and Fingered) 00 

FRAGRANT BREEZES — Jensen's “ Murmeln- 
des, Lflftnhen Blflthenwlnd,” la treler Ueber- 
tragung fflr Klavler. 00 


MAZURKA DES GRACES — Mnrceau de Salon .... 1 00 

NEARER MY GOD TO THEE— Grande Para- 
phrase de Cenoert l 00 

OLD HUNDRED — Paraphrase de Conoert I 00 

ON BLOOMING MEADOWS— Concert Waltz- 
Written expressly for and played by Theodore 
Thomas’ Grand Orchestra at his Concerts X 00 

PENSEES DANSANTES (Though Is of the 

Dance) — Valse Brdlante.. .......... 1 00 

POLONAISE HEROIQUE— Morccau de Concert. 
Dedicated to and played by Franz Liszt 1 oo 

POPULAR SKETCHES— Concert Caprice. In- 
troducing “Lilli Bullero," “Arkansas Trav- 
eler,” “Garri Owen,” “Blue Bells of Scot- 
land,” and “ Glguo Ainorlcaln" 1 do 

PRELUDE AND FUGUE — Uaberblcr-Gulliuant 1 00 
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OEMS OF SCOTLAND — Caprice de Concert, In- 
troducing “Kathleen,” “Annie Laurie” and 
“Blue Bells of Scotland” 1 50 

GESCinCHTEN AUS DEM WIENER-WALD 
(Tales from the Vienna Woods) — Walzer 
(Strauss), Paraphrase de Concert. 1 60 

HAND IN HAND— Polka Caprice 75 

LISZT'S 'RWlPSODIE HONGROI8E No. 2. 

With Explanatory Text, Correct Fingering, 
Phrasing and Osslas, and three page Cadenza, 
by Franz Bcndel and Julie Rive-King ] 60 

MARCH OF THE GOBLINS— Marche Charac- 
teristlque — 00 


SPINNER-LIED (Spinning Song) — Paraphrase 
de Concert (Liszt), ana “Der (liege rule Hol- 
lilnder” von H. Wagner. With Explanatory 
Text, Correct Fingering, Phrasing and Osslas, 
by Julie Rivd-King 1 00 

SUPPLICATION— -Jensen's “ Lehn' deine Wang’ 
an meine Wang',” in freier Uehertragung 
fflr Klavler oo 

TANNHAUSER MARCH — Paraphrase de Con- 
cert (Franz Liszt) R. Wagner. With Ex- 
planatory Text, Correct Fingering, Phrasing 
and Osslas, by Julie Rlvd-Klng l 60 

WIENER BONBONS— Waltz (Strauss), with Ar- 
abesques for Concert use x M 


HOME SWEET HOME— Grand Paraphrase de Conoert 1 00 

DUETS. 


MARCH OF THE GOBLINS— Marche Charac- 

teristlque .. ... 1 00 

OX BLOOMING MEADOWS — Concert Waltz 1 60 


POLONArSK HEROIQrTE — Moreen u Conoert 1 25 

PENSEES DANSANTES (Thought* of the 

Dance) — Valse Brill auto ‘ ] 50 


st. louis: KUNKEL BROS, publishers. 
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SPECIAL NOTICE. 


Our Publicutious cun be hud at all fir*t-clusi^M 
or not to be had, s 
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srfieu inform you thuf tame are o«t of print 
of the contrary. 
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CARL SIDUS’ PIANO COMPOSITIONS. 

Superior Teaching Pieces in the Easy Grades. 

The figures preceding each piece refer to the grade of difficulty: Fig. 1, denotes very easy music. Fig. 2, easy. Fig. 3, moderately easy. Fig. 4, moderately 
difficult. Fig. 6, rather difficult. Fig. 6, quite difficult. Fig. 7, very difficult. 


SOLOS. 


3 Andante from “Surprise Symphony ” 

(Haydn), op. 84 85 

A elanaSo gem ami elegaut teaching piece. There 
la no better setting of tin* movement than Sldus’. 

2 Andante from Symphony in C minor, 

(Op. 67 Beethoven), op. 88 35 

Like the one by Haydn, a classic gem and splen- 
did teaching piece. 

2 Allegro from Symphony in C major — 

(Op. 21 Beethoven)^ op. 79 35 

An elegant teaching piece, bright and cheerful. 
Cultivate* style and execution. Favorite with pupils. * 

2 Allegro Moderate from Symphony in 13 minor, 

(Schubert), op. 86 .. 35 

Very romantic. Good for bright pupil*. 

2 Bright Eyes Hondo, on. 99 35 

Bright and aparkJIng. Very fine teaching piece for 
style and linger practice. Favorite with pnpila. 

2 Charming May SchottiHche, on. 70 35 

Good Hchottiache. (Bailable for dancing). 

2 Charming Waltz, op. 77 35 

Bright and ineloaioua. Splendid recreation piece. 

2 Child's Prattle Rondo, op. 73 35 

Beautiful, bright rondo. Very effective. Excellent 
teaching piece. Universal favorite with pupil*. 

2 Christmas Bells- Gavotte, op. 214 35 

Very bright and pleaalng. Fine for recreation. 
Excellent teaching piece. Great favorite with puplla. 

2 Cuckoo and the Cricket, The, op. 74 35 

Bright, mclodioua and effective. Good recreation 
work and teaching piece. Favorite with pnpila. 

2 Cupid's Arrow — Waltz, op. 78 36 

Charming and mclodioiiH waltz. Good recreation 
and teaching piece. Very popular with pnpila. 

2 Danse (Jharacteristique, op. 208 35 

An easy netting of Kroeger's Dunne Characteristic. 
Bright, and of a high order. Good teaching piece. 

H Dance of the Bayadere, op. 203. 35 

A l>eautlful arrangement of Goldmark’s famous 
danco. Fine for style and study. 

2 Dude’s March .. 35 

Bright and fascinating march. Good teaching num- 
ber. Exceedingly popular with pupils. 

2 Enchantress, The Waltz, op. 207.... 35 

Bright waltz. Good recreative piece; sullablo for 
dancing. Excellent teaching piece. 

FAVORITES. 

2 Aria’s Favorite Rondo, op. 104 35 

2 Annie's Favorite Mazurka, op. 109 35 

2 Charlie’s Favorite Polka, op. 101 ; 35 

2 Ella's Favorite Galop, op. 102 ....... 35 

2 Jennie’s Favorite Gavotte, op. 107..... 35 

2 Johnnie’s Favorite Schottische, op. 100 35 

2 Julia’s Favorite Rondo, op. 108 35 

1 Katie's Favorite Schottische, op. 103 35 

2 Polly's Favorite Mazurka, op. 106 35 

2 Tiilie’s Favorite Rondo 35 

Bright and sparkling; every one a gem. Nothing In 
tbo easy grades more popular with younger pupil*. As 
teaching pieces they nave no superior. The duet ar- 
rangements are also very fine. 

2 Fairy Tale, The — Rondo, op. 211 35 

Splendid rondo. Excellent teaching piece. 

2 Finale from Symphony in 13 flat major 

(Haydn), op. 81 .. 35 

A classical piece for young players. Very effective 
when well played. Grand study; fine teaching piece. 

3 Finale from Symphony in E flat (Mozart), 

op. 85 35 

A meritorious teaching plcco. Great favorite with 
teachers. Universally admired by pupils. 

2 First Ride Galop, op. 70 35 

Very bright and cheerful. Great favorite with 
puplla Splendid teaching piece. 

2 Forest Birds’ Waltz, op. 69 35 

Splendid waits for style. Closes with One bird Imi- 
tations. Good teaching piece. Favorite with pupils. 

2 Grand-Mother’s Story, op. 66 .... 35 

Elegant, roil tied composition; populur with pupils. 

Good leaching piece. 

2 Happy Bird lings— Rondo, op. 217 35 

one of tbo most fascinating pieces written for young 
pianists. Nothing more cheerful or taking. Admir- 
able teaching pleco. Immensely popular with pupils. 

1 Joys of Spring Waltz, op. 71 .. 35 

Very melodious and refined. Pupils* delighL 

2 Lily of the Valley, op. 201 35 

Interesting, cheerful and Instructive. Very popular 
with pupils. 

2 Lilian Polka — Rondo, op. 200 35 

Fascinating, sparkling polka. Popular with pupils, 
splendid teaching piece for stylo and the development 
of tcchuic. 

2 Little Buttercup — -Rondo, op. 80 35 

one of the best teaching pieces extant. Immensely 
popular with pupils. 

3 Longing, Variations (Saron), op. 205 35 

Composition of a very high order; very Instructive. 

Good for bright pupils. 


8 March, from the Lenora Symphony, op. 117, 
(Raff), op. 90 

A most interesting and Instructive adaptation for 
the young plauist. Favorite with pupils. 

3 Marguerite— Rondo (Jensen), op. 210 

Beautiful transcription of Jensen’s favorite song. 
Splendid practice for general execution and style. 

3 Menuetto from Symphony in E flat major, 

(Mozart), op. 82 

An elegant setting of Mozart's most popular minuet. 
Good teaching plcre for execution and style. Im- 
mensely popular with pupils. 

2 Merry Church Bells, op. 218 

A splendid teaching piece. Imitating the bells in the 
tower. Introduces " Nearer My God to Thee.” Good 
teaching piece. Great favorite with pupils. 

2 Merry Go Round— Rondo, op. 202 

A teaching piece par excellence. Interesting mid 
recreative. Pupils’ favorite. 

2 Merry War— Fantasia (Strauss) , op. 127 

Interesting fantasia for young pianists. Good prac- 
tice for style and execution. General favorite. 

2 My Darling -Yorke, op. 215 

One of tho brightest, most melodious and fascinat- 
ing nieces. Immensely popular with pupils. Splendid 
teaching piece and study for stylo. 


OPERATIC FANTASIAS. 


2 Bohemian Girl — Operatic Fan tasie, op. 131 ... 

2 Faust (Gounod), op. 129 

2 Fille du Regiment (Donizetti), op. 124 

2 Fra Diavolo (Auber), op. 128 .. 

2 II Trovatore (Verdi), op. 125 

2 Lucia di Lammermoor (Donizetti), op. 126 

2 Lucrezia Borgia (Donizetti), op. 134 .. 

2 Martha (Flotow) — Fantasia, op. 135 

2 Merry Sleigh Bells— Rondo, op. 67 

2 Puritan!— Fantasia (Bellini), op. 130 

2 Rigoletto (Verdi), op. 133 

2 William Tell (Rossini), op. 132 

These Fantasias are transcribed for the second grade. 
They ombraco tho most popular selections from their 
respective operas, and have no equals ns studies in 
style. Brilliant and fascinating. Alwuys popular 
with pupils. 


2 On Blooming Meadows — Waltz, easy 

arrangement (Rive-King), op. 72 

An elegant arrangement for young players of this 
popular waltz. Very popular with pupils. 

2 On Halloween— Rondo, op. 204 

A splendid teaching niece. Very melodious; rich In 
harmony. Good teaching piece. 

3 Papa's Waltz, op. 800 .. 

A melodious and effective piece. Great favorite 
with tho little ones. Good teaching piece. 

2 Pond Lillies Polka, op. 110 

A captivating and charming polka; delight of young 
pianists. Splendid teaching number. 

2 Promenade, The, op. 75 

Without doubt one of the best teaching pieces writ- 
ten for tho young player. Very fascinating. Very 
popular with pupils. 

2 Red Sarafan, The, op. 212 

Beautiful transcription of thin favorite Itusslan air. 
Good for style and technical development. 

2 Rink Waltz, op. 68 

A graceful and very taking waltz. Excellent teach- 
ing piece. Great favorite with pupils. 


2 Scherzo from Pastoral Symphony (No. 6, 

op. 68, Beethoven), op. 87 .. 

Admirable setting of this great scherzo; very bright 
and humorous. Flue study for style. Good teaching 
piece. 

3 Scherzo from (Reformation) Symphony, 

(op. 107 Mendelssohn), op. 89 

Beautiful setting of this famous scherzo. Flue wrist 
work and practice la legato and running passages. 

3 Scherzo from Symphony in A minor, 

(op. 56 Mendelssohn), op. 83 

A wonderful adaptation of this well known scherzo. 
Bright, catchy, and splendid for technique. Very fine 
teaching pioco. Very popular with bright pupils. 


3 Scherzetto, op. 20G !...„ 

An unusually well written piece. Magnificent five 
finger work, should bo studied by every pupil Ex- 
cellent teaching piece. 


1 vtll'Ulo, UJI. 

One of Hdus’ very best. Grand teaching plea 
Great favorite with pupils. 

3 Tenderness (Beethoven), op. 209 

One of Beethoven’s greatest inspirations. Gnu 
study In stylo and expression. Admirable teachin 
piece for bright pupils. 


3 Unter Donneruud Blitz Galop (Strauss) 


Dashy and brilliant galop. Good study. Suitable 
for dancing. Geuerul favorite. 


2 Vivace— From Symphony in A major, 

(No. 7, op. 92, Beethoven) op. 80 

A bright fascinating piece. Good study for young 
pianists. Splendid teaching piece. 


35 


DUETS. 


2 Bright Eyes — Rondo, op. 99 

Very melodious and captivating. Good finger 
35 practice. See solo. • 

2 Charming May Schottische, op. 70 .. 

An unusually 'stylish uud melodious piece. Very 
effective. See solo. 


2 Charming Waltz, op. 77 

Brilliant and fascinating exhibition number. Good 
practice See solo. 


2 Ghihl a Prattle— Rondo, op. 73 

Very effective rondo. Excellent practice. Soe solo. 

2 Cuckoo and the Cricket, op. 74 

Very melodious and captivating. A scene of coun- 
try life. Popular with young players. Soe solo. 


Cupid's Arrow Waltz, op. 78 

Very refined and melodious. Good and effective ex- 
hibition piece. Splendid practice in time. A general 
favorite. See solo. 
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FAVORITES. 

3 Ada’s Favorite Rondo, op. 104 60 

2 Charlie's Favorite Polka, op. 101- 60 

2 Ella’s Favorite Galop, op. 102..... 60 

2 Jenny’s Favorite Gavotte, op. 107 60 

2 Johnny’s Favorite Schottische, op. 100 60 

2 Katie’s Favorite Schottische, op. 103..„ 60 

2 Polly’s Favorite Mazurka, op. 106 GO 

2 Tillie s Favorite Rondo, op. 105 .. 60 

Shins’ four-hand arrangements of his Favorites re- 
tain all the life and dn-h of the solos, with added ef- 
fectiveness; brilliant and fascinating. Pnpila in the 
second grade needing recreation will bo delighted with 


2 First Ride, The, op. 76 

and magnificent galop. Very effective and 
Pupils delight. See solo 


A bright 
popular. 


2 Forest Birds’ Waltz, op. 69 

Effective aud very popular with young playerB. 

See Solo. 


2 Grandmother’s Story, op. 6G 

A refined, melodious work. Commendable for etyio 
and time. See solo. 


2 Happy Birdlings — Rondo.... .... 

W ilbout doubt one of the finest duets extant in this 
grade of difficulty. Tnkiug exhibition piece. Popu- 
lur with pupils. See solo. 

2 Joys of Spring Waltz, op. 71 

Elegant, melodious and brilliant. Splendid prac- 
tice and special favorite with pupils. See solo. 
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Lilian Polka — Rondo, op. 200 GO 

Very bright and stylish. Fine exhibition number! 

Good practice. See solo. 


35 

35 
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2 Little Buttercup— Rondo, op. 80 

A fine and beautiful rondo. Very scholarly. 
Abounds in novel effects. Commendable practice. 

1 Merry Sleigh Ride — Rondo, op. 67 

Nothing more charming or brighter. Splendid 
teaching piece. General favorite with pupils. See 


2 My Darling — Yorke, op. 215 

An exceedingly bright and fascinating number! 
Commendable practice and very effective. Special 
favorlto with pupils. See solo. 


2 On Blooming Meadows — Waltz, easy, 

op. 72 (King) 

An easy arrangement of this celebrated waitz. 
Immensely effective, rupils’ favorite. See solo. 
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OPERATIC FANTASIAS. 

2 Bohemian Girl (Balfe), op. 131 60 

2 Faust (Gounod), op. 129 60 

2 Fille du Regiment (Daughter of the Regi- 
ment), (Donizetti), op. 124 60 

2 Fra Diavolo (Auber), op. 128 60 

2 II Trovatore (Verdi) ! 60 

2 Lucrezia Borgia (Donizetti), op. 134 60 

2 Lucia di Latnmermoor, (Donizetti), op. 126.... 60 

2 Martha (Flotow), op. 135 .. 60 

2 Merry War (Strauss), op. 127 — . 60 

2 Puritani, I (Bellini), op. 130 ........... 60 

2 Rigoletto (Verdi), op. 133 ., ....... 60 

2 William Tell (Rossini) , op. 132 60 


A very choice collection of Operatic Fantasias ar- 
ranged for four hands. Bright and captivating. Con- 
toin all the popular melodies from these celebrated 
operas. In the second grade there is nothing Hti]>er1or 
for recreation ; or as study for style. Nothing more 
pleasing to pupils. 


2 Promenade, The, op. 75 60 

A captivating piece, leading un through paths of 
varied beauty. Commendable practice In time. Pop- 
ular with pupils. See Solo. 

2 Rink Waltz, op. 68..... 60 

An unusually brilliant, melodious and fascinating 
waltz. Just the thing for an audience* Delight of 
young pianists. See solo. 


Mailed on receipt of price by KUNKEL BROTHERS, Publishers, 612 Olive Street, St. Louis. 


Jaju 






COMPOSITIONS. 


#■ 



SOLOS. 


ANDANTE UND ALLEGRO— Aus Mendels- 
sohn's Op. 64, in freier Uebertragung far 


Klavier.. . 


1 50 


BALLADE ET POLONAISE DE CONCERT— 
Vieuxtemps, Op. 38, in freier Uebertragung 
far Klavier 1 60 

BUBBLING SPRING — Tone Poem Characteristic 1 00 

CARMEN — Grand Fantasia (Bizet) — 1 60 

CHOPIN’S VARIATIONS, Op. 2 (La ci darem la 
mano). Adapted for the Piano alone, with 
Explanatory Text, Correct Fingering, Phras- 
ing and Ossias 2 00 

CONCERT SONATE in A major— Dom Scarlatti 

(Revised and Fingered) — 60 

FRAGRANT BREEZES— Jensen’s “Murmeln- 
des, Loftchen Blathenwind,” in freier Ueber- 
tragung far Klavier. ............. 60 

GEMS OF SCOTLAND — Caprice de Concert, in- 
troducing ‘•Kathleen,” “Annie Laurie” and 
“Blue Bells of Scotland” 1 60 

GESCHICHTEN AUS DEM WIENER -WALD 
(Tales from the Vienna Woods) — Walzer 
(Strauss), Paraphrase de Concert 1 60 


HAND IN HAND— Polka Caprice- 


76 


l/“ 


ZT’S RHAPSODIE HONGROISE No. 2. 

With Explanatory Text, Correct Fingering, 
Phrasing and Ossias, and three page Cadenza, 
by Franz Bendel and Julie Rivd-King 1 50 


MARCH OF THE GOBLINS— Marche Charac- 
teristique — 


60 


MAZURKA DES GRACES— Morceau de Salon.... 1 00 

NEARER MY GOD TO THEE— Grande Para- 
phrase de Concert 1 00 


OLD HUNDRED— Paraphrase de Concert- 


1 00 


ON BLOOMING MEADOWS-Concert Waltz. 
Written expressly for and played by Theodore 
Thomas’ Grand Orchestra at his Concerts... 1 00 

PENSEES DANSANTE8 (Thoughts of the 
Dance) — Valse Brillante 1 00 

POLONAISE HEROIQUE— Morceau de Concert. 
Dedicated to and played by Franz Liszt 1 00 

POPULAR SKETCHES — Concert Caprice. In- 
troducing “Lilli Bullero,” “Arkansas Trav- 
eler,” “ Garri Owen,” “ Blue Bells of Scot- 
land,” and “ Gigue Americaln” 1 60 

PRELUDE AND FUGUE— Haberbier-Guilmant 1 00 

SPINNER-LIED (Spinning Song) — Paraphrase 
de Concert (Liszt), aus “Der fliegende Hol- 
lander” von R. Wagner. With Explanatory 
Text, Correct Fingering, Phrasing and Ossias, 
by Julie Rivd-King 1 00 

SUPPLICATION— Jensen’s “ Lehn’ deine Wang’ 
an meine Wang',” in freier Uebertragung 
far Klavier 60 

TANNHAUSER MARCH— Paraphrase de Con- 
cert (Franz Liszt) R. Wagner. With Ex- 
planatory Text, Correct Fingering, Phrasing 
and Ossias, by Julie Rivd-King 1 60 

WIENER BONBONS— Waltz (Strauss), with Ar- 
abesques for Concert use 1 60 


HOME SWEET . HOME — Grand Paraphrase de Concert- 

DUETS. 


1 oo 


MARCH OF THE GOBLINS— Marche Charac- 

teristique — ... 1 00 

ON BLOOMING MEADOWS-Concert Waltz 1 50 


POLONAISE HEROIQUE — Morceau de Concert 1 25 

PENSEES DANSANTES (Thoughts of the 

Dance) — Valse Brillante 1 60 


st. louis: KUNKEL BROS, publishers. 
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SPECIAL NOTICE. 

Our Publications can be had at all first-class Music Stores. Whenever parties inform you that same are out of print 
or not to be had, send direct to us and be convinced of the contrarv. 




LISZT’S RHAPSODIE HONGROISE . NO. II. 


Edited <f- revised by Julia Hi re -King . 

At the request of her teacher Franz Liszt. 



' + » 






4 










3 5 2 . 22 










1 







o 

* 





f n / s a i 






* 




* ttt 


* # 


10 







Tent/to tf i nut n lint re . 


I 


-W -w 

■> r-r^Z 

J r ; 1 # : 


■■ W -i_ p_-— 

;a * ; a • a 

• ^ — --g ^ — 

-g»- 

-ef T <■ 

:a a # a 

;a a a * , 

S Sfll . 

. Li i * 


■ ■■ * 

■ L 1 l-J 


♦ a- 

t- L 


e a 

♦ -a 


•#- #- 

z±r:l .:t 

L.ia i * -X- 

t 

a 

i— 1 i 

# 

f ; 

a 

rr^r 

a 

-• - — . — z~. 


*\ Jz ,C * r jS. '■ r h ‘ r t *\ Zr ' r & 

A ; '= 5 fJ s » if VrJ sa ^ r r * ff » :* r # ' ;a ' ' ' 

rr~ ~f~ f _ f — ^ - ■ f — »-f-_Z^:: :~:F f u rarf a £ » 

2 ?V V-t-rt.: :rtr^— rz .i | , ~r f.-f4 f : .: * 

a* •- - — — — — \ — *- j - # - - — * - J • _■ 0 * 

#■ ^ \ A 1 Ad. ^ 

<*ufc. aST ** » >r . **. -- C r-' 



I 


!«• a- .*<£ *£T“ #■ 

i/ bit\sa\riiil>ie * ,l,rr ££ 



+ *<.<1 

*- a 


Ua 

Ad. 

I 


# a 


9 

— - 

- a 


Ad. 

Ad. 

#• 

j Ad 

• t 

1 

If 

1 ; 

— r 

a • 
a a - 
a 

4— - — 


<p / u_Lf U-^- 1 __JJ i- ' r * ; 

t) JL’ £. PI 1 i- t- IfVifJ K „ A n i « 

. IU M- 4 y--f 4 it ^fJ l u fjn'tj rj 1 

**• •** js" t- * w <&*• * d ■*T’ **• *T" Ad +*. *“■' XT 

+ a \ a » + a "A* + _ S u pfiPmoxxo. mmmm _ — 

j. z . i £ ? Sri '• £ ill • a\a TV • a\a # a- . a\a a # . ♦ # , # 

5 » f - T -i Tff • -!-# g » h f f>r If l r . s r ftr - 1 r ' r ^vr-tr- 4 ^ i ^ -n r ■ # r r . 

|r' : r g fir [gf ; •■:.• •'. * v * , * u • t ’ 

f i * »! » £ ; j i i ■■ ■■ . i r-r 

•T5%s a a ' a f :=f=: ^ .j - j -j 4 * nU - f - _|_ j E 

P P|-bJ- -^p LJ g [ 4 *= # ^ 4 ‘ : ■ - ^ 

. .;*A : .... * d ' .^ 4 : .^-. SfitA. • Art 3 bk *i«b. ‘*a. 








,s ; > 




8 3 






13 






14 






* s 2 . 











3 


l > 




if; 









17 



dti ^ **' ‘ * : * ™ +* viaaa :*;» +* ** * 


4 5 £ . 2 K . 




In 



3 5 2 . 2 S. . 


iy 





r 


20 







2 1 


ssia . 

- U ft . 

t 



t 

t 


4 





■ 

£ 


£ 

2 

P 

£ 

♦ 

— 


* 

t. 

t i 





















— i- 









*52. J 4 . 


' 











3 5 2 . 21 


A 


S 1 "' 

f — 

/ /, = > sg r *••"- ;- --- - 

• ; . 

/^T> A ^ 

— # # # r 

» f | — # V- 

• # ♦ 

^ * i £ 

imt ' r4 

J Sfcii' 

jm 

* & a 

J" ^ J 

^4 

a- 


< 



3 it 






'4 


This Method is to be used hand in hand with all piano practice, by the beginner 
as well as the more advanced performer. 


Kunkel’s Piano Pedal Hethod 


THE PIANO PEDAL: How to Use It Correctly and Artistically* 

By CHARLES KUNKEL. 


IN TWO BOOKS. 

BOOK I. — A practical explanation of the acoustic principles involved in the artistic use of the Piano Pedal, with copious 
examples and primary studies, laying a foundation for the correct use of the Pedal, and correcting the more common 
mistakes made by the majority of players in the use thereof. ^ 

BOOK II. — An amplification and practical application of the principles laid down in Book I. The Pedal as a means of 
beautifying and giving sonority to a tone. The Pedal as a means of making a crescendo beyond the power of the fingers, 
etc. , etc. Orchestral effects. Virtuoso effects. Copious examples from the great masters. Extraordinary effects produced 
with the Pedal. An analysis of the proper use of the Soft and Third (Sostenuto) Pedal. 

Book I. — $3.00. Book II. — $3.00. Special discount to teachers for introduction. 


What Some of the Great Pianists and Pedagogues of the World Say. 


HANS VON BUELOW: 
ANTON RUBINSTEIN: 
I. J. PADEREWSKI: 
JULIA RIVE-KfNC: 


“ No pianist can afford to be without it.” 

“ Will do more for fine piano playing than any work published in a decade.” 

“ A truly great work; worth its weight in gold.” 

“ Through your Pedal Method we will have more good pianists in the future. A wonderful 
exposition of the hidden secrets, making piano playing truly great.” 


A Few of the Many Letters Received by Charles Kunkel in Behalf of His Late Work. 


XAVIER SCHARWENKA, the world-renowned Pianist, 
Composer and Director of the Scharwenka Conservatory of 
Music, New York. 

MR. CHARLES KUNKEL, November 29, 1893. 

Most Honored Sir:— Accept my sincerest thanks for the copy of your truly 
magnificent Pedal Method. I have perused and studied the same with great in- 
terest, and wish the same universal recognition and success. 

With the highest esteem, XAVIER SCHARWENKA. « 

CONSTANTINE STERNBERG* the renowned Pianist 
and Composer, Director of “The Penn” College of Music, 
$ Philadelphia. 

MR. CHARLES KUNKEL, November 27, 1893, 

Dear Sir:— I have carefully read through your Piano Pedal Method, and 
must compliment 5 *ou on the very efficient way in which you treat this delicate 
question, the scape-goat of so many sins— the Pedal. Your method is profound, 
and yet simple and lucid enough to be understood by the student even without 
the aid of a teacher. Moreover, it does not address Itself to the pupils of any 
particular grade of development— it will be beneficial to the pupils of all grades, 
even the most advanced ones, whose pedaling needs revision. That you fill a 
really long-felt want and cultivate a territory entirely neglected by pedagogic 
writers goes without saying. I shall use it as a complement to other studies, 
with my pupils, and earnestly recommend it to my brother teachers. 

Wishing you all success, I am, very truly yours, 

CONSTANTINE STERNBERG. 

EMIL LIEBLING, the distinguished Pianist and Composer, 
of Chicago. 

MR. CHARLES KUNKEL, St. Louis, Mo. December 14, 1893. 

My Dear Mr. Kunkel: — Your “ Piano Pedal Method ” is so comprehensive, 
and eminently practical, that you could really well afford to dispense with any 
one's recommendation of the work. The attempts heretofore made to cover that 
most important and comparatively neglected held, have been so diffuse as to in- 
vite and merit failure. 

In your extensive treatise on the subject, accompanied as it is by the most 
practical Illustrations, I find really everything in regard to the proper mode of 
using the Pedal. Especially commendable in the clear and lucid exposition of 
the various problems presented, which render the work equally interesting to 
the teacher and valuable to the pupil. 

I oongratulate you on your eminent success In this work, and will most 
earnestly recommend your method to teachers and pupils, as the only work on 
tho subject which, in my opinion, merits serious attention. 

Sincerely yours, EMIL LIEBLING. 


I. D. FOULON, the renowned Musical Critic. 

My Dear Mr. Kunkel:— You have done a great work in giving to both 
teachers and pupils the first careful, reasoned course of instruction in the use of 
the Piano Pedal ever attempted, and in doing it in such a manner as to make 
your book at once a classic. It was Bacon, I think, who wrote: “ Every man is a 
debtor to his own profession.” By the publication of your Pedal Method, you 
have not only cancelled your debt to your profession, but you have placed it 
under great and lasting obligation to yourself. The improvement which I have 
marked in the playing of persons who had used your Pedal School for a couple of 
months has astonished as well as gratified me, and after the practical demonstra- 
tion of its superlative value which I have had, I shall not henceforth be able to 
consider any piano course in which it shall not figure as complete or satisfactory. 

As ever' - , your friend, I. D. FOULON. C 

J. H. HAHN* the eminent Musician, Critic and Director of the 
Detroit Conservatory of Music. 

, December 21, 1893. 

My Dear Mr. Kunkel:— Your book of Pedal Studies embodies and presents 
in a most concise and tangible form, recognized principles for the proper use of 
the Pedal as applied to modern pianoforte playing. It will surely prove a mis- 
sionary for good in many a field, and should certainly be in the hands of every 
aspiring teacher, student and amateur. 

With best wishes, I am, cordially yours, j . h 4 HAHN. 

E. R. KROECER, the distinguished Composer, Musician and 
Musical Director of Forest Park University. 

„ v December 26, 1893. 

My Dear Mr. Kunkel:— It has been but seldom in my experience that I have 
welcomed the appearance of a new didactic work treating of the pianoforte with 
as much pleasure as I have welcomed your Pedal School. I have felt for a long 
time that such a work was really essential to the instructor of pianoforte play- 
ing in his professional duties, but none of the catalogues indicated that it was 
In existence. Consequently, in my capacity as a teacher, I have had to impart 
as much oral instruction as possible concerning the use of the Pedal, and rely 
upon the pupil’s ear and feeling for correct harmony and clear phrasing to 
assist me. Scarcely any editions of pianoforte pieces are properly pedaled; 
indeed, if the pupil were to follow the majority of pedal indications in standard 
editions, confusion would result. The task of correctly pedaling so lengthy a 
work as a Sonata, for instance, is so great for the teacher, that in the hour 
allotted for a pupil’s lesson he can by no means spare the time. But your Pedal 
School revolutionizes all that. If a pupil studies it carefully, he will surely be 
able to play with a clearness he never imagined within his power, and to ‘‘sing ” 
upon the pianoforte in a manner only heard, usually, in the playing of recog- 
nized artists. Surely such prospects ought to induce every student to get a copy 
of your Pedal School and study it carefully. Again expressing to you my appre- 
ciation of the services you have rendered pianoforte playing in this work, 
believe me, Tours very truly, ERNEST R. KROEGER. 


St. Louis: KUNKEL BROTHERS, Publishers. 


CHOICE NEW PIANO SOLOS. 
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A»cher-BUlow. 

Leave* and Flower*. Twenty-four «j*>y 

studies complete [it. a. J 

, boo Studies. 

In hingle number*: 

2 No. 1- Prelude [r. r.) 


2 (Hi 


20 


20 


20 


25 


A beautiful number for Urn development of tech- 
nique. Excellent Male and flue Hager practice. Ad- 
mirable teaching piece. 

1 No. 2— Forget Mo Not (song without 

word.-) [it. k.J „ 

A lowly teaching number. and very melodious. 

Mn >u M be studied by all yunng player*. Cultivates 
Mrle and technique. Nothing better written 
3 No. 8 — Sons of tho Rose (song without 

words) [k. k.] 

A captivating song without words. Beautiful recre- 
ation piece. Admirable for style and expression. 

2 No. 4 — Spring Approaches [it. k.] .. ,. . . .. _ 

A magnificent Medy for technics! development; run- 
ning i * In both bends; very inolodlou-. Should 
be studied by all ambltlou* students. 

2 No. 6 — Under the Linden [b. e.] 20 

Pine study, descriptive of tbe play of the leaves. 
Arpeggio work aliernittlng in both hands. Deservedly 
favorite teaching piece. 

2 No. 0— Wood Nymph [a. .. 20 

Very bright and melodious. Splendid work in 
phrasing. Will repay *iud> . Popular with pupil*. 

2 No. 7~Childhoo<l Fancied fit. k.] 20 

Depicting the inunreiM'C and enjoyment of child- 
hood. Good study In running figures for the right 
hand, sccompanled with chords in the left. No oc- 
tave*. Good teaching piece. 

2 No. 8 — Remember Me (R. w- L - r ... 20 

A IxMutlfuI melody; admirable for recreation and 
expression. Good linger pruclieo and teaeblug piece. 

2 No. 9 Chaw of the Butterflies f r. e.J 

Very characteristic. Excellent finger work lu both 
hands. Commendable teaching piece. 

2 No. 10— Listen, Dear! [n. E.] 20 

A characteristic Spanish »>n nade; very orlginsl. 

Good study Jn sty!*, oxpre*-!on and linger work. 
Commendable lew. Ling number. 

2 No. 11— Butterfly Walts [k-JS.] 20 

A bright charming, tvs Its. Good study for embel- 
lishments, scale work aud light wrist motion. 

3 No. 12— Evening Calm— Reverio [n. E.l 20 

A iH-autlful, refined and melodious reverie; abounds 
In flue rich harmony, Good practice for bright pupils. 

Very suitable forjlho organ. 

2 No. 13— Laughing Billet [n. E.l 20 

Very characteristic. Good work /or both hands. 

Fine study and teaching piece. 

2 No. 14— Trembling Leave* [r. e.] 20 

Characteristic study. Fine running and arpeggio 
work In the right hand ; syncopated accompaniment in 
the left. Admirable study. 

2 No. 16 — Cuckoo is Here — Scherzo [r. b.] 

Very bright sod cheerful. A beautiful picture of 
country life. The cuckoo is heard throughout tho 
piece. Splendid study. Great favorite with pupils. 

2 No. 16 — Song of the Shepherd [it. E.l .. 

A beautiful* pastoral movement; very melodious. 

Good Hludy In style and ex predion ; suitable for tho 
organ. Commendable teaching piece. 


alternating of 


2 No. 17— Falling Leaves fn. k.].... 

Splendid study for staccato work, with 
hands. Good teaching piece. 

2 No. 18 — Gcntlo Zephyr [u. k.] J 

Flno study for runs; very melodious and graceful. 
Good teaching piece. 

3 No. 19— Prattler, The [R- R.) — 

charming and characteristic study. Excellent for 
technical development. Very graceful. Favorite of 
pupils. 

2 No. 20— Listen to Me [r. k.1 

I u barcarolle style. Charming piece. Fine study In 
expression. Good teaching number. 

2 No. 21— Merry Gondolier, The — Barcarolle, 


[B. K.l 
1 vs ting 

Develops style and expression. 


A raptlv 

Dating. II 

iug number. 


ttarcarolle ; a very mclodloua and fawt 
Good teach 


2 No. 22 — Will o' the Wisp [r. e.] _ 

One of tbe best studies written for running work, al 
(email tig in both hands. Very melodious and effec- 
tive. Commendable teaching uurnber. 

2 No. 33— Lily of tho Valle)*— Mazurka fit. k.] 

One of tho brightest and most effective little tone 
phcca. Good recreation aud study in style. 

3 No. 24— To tho Clrcua — Galop [it. K.l 

A bright, brilliant, melodious galop. I tiusually 
effective. Magnificent study for style and phrasing. 
Splendid teaching piece. Unusually popular with 
pupils. 

Ahrtlt, J. P. 

3 Memory *a Dream— Caprice.. 


Interesting, recreative piece. Companion to Iks 
Colas’ i haul du Merger. Has three dDUnct move 
meats— reverie, march and walls. Good teaching 
uteoo. Greet favorite with pupils. 

Alfonso, Joseph. 

3 Celestial Chime#* . _ 

v yry pleealng. well written piece on tbe style of 
No cry Waves.” Good style aud dogci practice- 
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50 


AflHclliltZ, Otto. 

3 Minnie — 4'apricc~ 


60 


60 


35 


• banning, melodious garutui. One of Gilmore’s 
great hit*. Good teaching piece. Favorite with 
puptla. 

3 Little Flatterer Polka 

Vivacious and fascinating. Popular with teacher*. 

Floe leaching piece, Great favorite with pupil*. 

2 My Ilc^iineni March..... , 

Erlghi. brilliant, dashy aud effective. Take* at 
once. Good leaching piece, Great favorite with pupils, 

3 Our Boya— Fanfare Militnlro no 

An Im-ikUlileand fsarinatiiig piece. Breathe- tbe 
very spirit of lb* soldiers* fearliw* march. t'apUvatee 
at core. Splendid exhibition and UuudmiK Piece- Im- 
mensely popular with students. 

2 Sweet Sixteen— Pol lift Caprice „ _ <jo 

I’nusuaJhr Interesting aslcu com |-«i lion. MclodJ 
ous, refined and brilliant. Good touching piece. 

Annand, Jules. 

2 1*11 Apk My Mn— Schottkeho - 35 

Charming achoUlsche, softens the moat obdurate m*. 

3 Prisoner's Joy — Caprice. «o 

A brlgfit, captivating piece. Very pleasing uud eflec 
tlve. Suitable teaching piece. 

Armstrong, Wm. D. 

4 In tho Forest (Glavlerstflek) 35 

Elegant and mnsldanly work. Good study for style 
and tbe artistic of tho pedal. Pianists’ favorite. 

3 Jot*, La — Spanish Donee „ . .... 35 

Elegant original and captivating piece. Favorite 
with musicians. Good teaching piece. 

3 Hunting Song (Jagdlied) . 30 

A beautiful, well written composition that may bo 
classed with tho U*kL Popular with pianists, and 
desirsblo teaching piece. 

3 Gavotte, op. 2 35 

A splendid, masterly work; fnvortto of good musl 
clan*. Good teaching pioco for bright pupils. 

Asmutli, H. A. 

4 Flattering Butterflies— Caprice . go 

A pleasing comi-osIUon. Good practice for stylo. 

Bachman. G. 

2 Rosette Waltz [u. k.] 35 

Charming aud stylish waltz. Popular with pupils. 

Good study and teaching piece. 

Becker, Einilo A. 

4 Heavenly Voice*— Nocturne go 

An admirable coinjOKitton ; refined and poetic; pop- 
ular with musiciaus. Good teaching piece. 

Beckmann, August J. 

3 Ideals — Walts.. 


— 35 

Vn usually pretty waltz Wilt Interest tho dullest 
pupils. Groat favorite. (Suitable for dancing). 

Beethoven, I.udwig Van. 

4 Deutscbcr Tanz (German Dance)— frel 

bearbeltct von Isador Setss [it. e.] 40 

A magnificent and taking piece. This Is 0110 of the 
famous dances written by Beethoven for tbe village 
musicians, st their auectnl request for something Uicy 
could play. It has here l*een transcribed for piano In 
a masterly manner by the fumou a Sfolsa. Flayed by 
the leading pianist*. 

It In 111 on aclic in, W. Jj, 

3 Duftcnde Veilchcn (Frugrmnt Violets) 35 

charming piece for recreation. Good study tor style. 
Splendid teaching piece. 

2 Sflssos Erwnrtcn (Sweot Expectation) 35 

Most fascinating. Splendid recreative and teach 
lug piece. Very poimlar with pupils. 

Bookbinder, 31. 

3 Souvenicr DnCoenr— ‘ Valso, op. 23, j QQ 

Very melodious and pleasing. GoniJ study in style 
and expression. Excellent leaching piece. 

Boone, John W r . 

4 Deux Caprices dc* Concert, *ur themes 

Nt’ffnsg 

Caprice No. I | 00 

Caprice No. II j 00 


Two of the moat sparkling snd refitted caprices writ 
ten. Splendid exhibition piece*— private nr public. 
Flayed with Immense effect by Mr. Ifooncin l.b con- 
certs. KxivlUmt teaching piece*. Unusually popular 
with pupils. 

Bradshaw, B. 

2 Occidental Polk*- 


Bright and cheerful ; suitable for dancing. 

Braudels, Frederick. 

5 Gavotte, in A minor fR. E.l- 


35 


As |n r formed by Julio Rite Kltig at her muevrti. 
Tbe best comptwiUon of this •li*tInguKht-<l author; 
crest favorite of pianist*. Teaching piece of a high or 
der. bplcadid study for style. 

Colby, L. 

1 Kdllba'. Waltz . 


Melodious, snd good recreative and teaching place. 


40 


Colpy, J. T. 

3 Alpha Tun Ohu-ea— I' nlk* KloganU' 

lutgbtaml spaikitng. Weil played, very affertlvc. 

4 Ma rt*h« ties Adclphkninos .. 

Nothing more dashy ; Qa pit rates at one*, lirtsi fa 
t .T. Uh ^? todc . n ^ AffofAs general practice. 
Splendid teach log |4cco. 

I)lnk|(rcvo, I.otm. 

3 l*olo Galop 

A dasliy, brilliant and effect It* Salop ; sn^l ravorila 
with pupils, study In stacrato and light octave work 

3 8 untN>amK Walt* 

Molodloussnd cheerful. lulctvMJng tae^hlug ploce. 

Dryer, Charles. 

3 Skylark I*fc>lk*~ , ,,, . , , 

l u usually bright, sparkling piece. Fine *n»<v note 
Practice mid gciu-ral technical development. Fins 
toaeblug piece. Very poi>ular a 1th puplla. 

Drysdalo, E. M. 

3 Love * l‘ok* n — Capri co . . 

This fsMdMUing piece prevent- a march aud Walts, 
ft i» Of is of the t«e»t Kaiou rompoaltlons known. Popo 
lar with pu|41s aud tcachem. splendid leaching pieoa. 

Floorahelm, Otto. 

4 Fins — Hom.nnza..'.^ 

. Very | M >clital mtnpnaltton of a high order. AUainds 
In r > h and wonderful harmony Worthy of the pen 
of Kchuinunn. Great favorite with good planlsta. 

4 I*h:intftjiifMtflck-- Elegy 

A inaguiflcut com p<>m| lion ; highly ihjoUc aud ro 
m antic, study of a high order. 

Floss, Jn.Hcph. 

2 Afltvtion Polka , , 

A catchy i>olka and good teaching piece. 

2 Mayflower — Valnn Reverie 

A graceful tone picture. Affords study for style. In 
trodm iug pretty runs, grace note work, etc. Gvmral 
favorite. 

2 Wandering Minstrel* — Medl*y_._ 

Introducing Serenade from ** Don l'ss<iualn,” “ Ituy 
a Jtroom.” ” When tho Swallows Uomowacd Fly ” and 
** laniUTfetrh Walts.” 

Tills is one of tho best medley*. Much tulinlrod by 
pupils. Offer* variety of good teaeblug work. 

Foiilon, I, D. 

3 Champions’ March 

Good, effective march. Aplcndid rocrcaUoti work 
and teaching piece. 

Friedmann, Jacob. 

3 Season*, The — Walt* , „ 

Taking, melodious wait*. Good rccroaUvo work. 

GIm?>cl, ChnrlcM. 

4 Electric Spark -Polka do Salon. 
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Bright !K)lka. Excellent rccreativo plooe. 

4 Sylphide, La — M azurka C’nprlco.... 

t'uiiipanioii piece to Wollenhaupl’a poimlar ” Wbls 
poring Winds. ' Very graceful and elegant Kffortlva 
(•arlor or concert number. Kxovlleul teaeblug piece. 
Immensely popular with pupils. 

Grass G. II. 

4 Angry Word*— Concert Paraphrano 1 00 

An excellent leaching piece, lutrodurjog splendid 
• r l*«fffl‘> »«d octave work for study. Tbo best oet 
ting of this favorite ballad. 

Grl<‘B, Kdvnrd. 


H Norwpfriun Dance, In A major [n.E.l 

Host captivating; very melodious aiio effective. 

light staccato work, aud elegance of »•>!>■. Great 
favorite with pupils. Should be practiced l*y every 
ambitious pupil. Good teaching piece. 

4 Suite Norse, No. 1 [b. e.] . 

4 Suite None, No. 2 [r. k.1. 


Two works reuresentlng Grieg's must origin*! 
thoughts. No studout should be without these work* 
Great study for style. Great favorite* with planlsta. 

Greene, W. H. 

4 Dreamland — Mazurka . 


3ft 


7ft 


AO 


A dreamy, well written composition; very effective. 
Admirable teaching ploce. 

4 Longing — Borerio.. jj 

Fine sabio conitKrsiUoii ; very graceful and effective. 

Good teaching piece. 

2 Msrdl-Gras Quickstep ... fig 

(’banning quirk.tep; full of dasb snd life; well va- 
rie<( Favorite with pupil*. Good leach lug pteoe. 

4 PATIoi MUitaire. . 73 

B'lglit. pleasing |<o!k«. Good for study and general 
technique. General favorite. 

6 St. I/Odb National Guard- March - 50 

An uMoxially dash/ and bright man^h. Very 
tlve. Offer* sidendid wrtrt and ocuvv practice. AtH 
repay stndj. Universal favorite. 

3 SclinUk’lic MHUaln* , , , ... ^ . 1*1 

Very bright and melodious. prsetioc for 

light rU/x'*tu. 

4 Sliver Poplar — Wslt* r 74 

Must t-hannlug. effec tive walls. Splendid teaching 
piece. Very p- ;>ula* with pupUa. 


Mailed on receipt of price by KUNKEL BROTHERS, Publishers. 612 Olive 8treet, St. Louis. 


This crash, well executed, produces an immense effect. 



